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Know Your School 
These are the l a t e s t P o r t cheers ! 

Do y o u k n o w t h e m ? 
1 - 2 - 3 - 4 

W h o are w e f o r 
P O R T W A S H I N G T O N 
P o r t W a s h i n g t o n P o r t W a s h i n g ­

t o n 
F i g h t ! 

W e ' r e gonna shoot ' em h i g h 
We ' r e gonna pass ' em low, 
Come on P o r t . L e t ' s g o ! ! 

Advice to Love Lorn 

D e a r Suzy, 

I have been g o i n g o u t w i t h t h e 
same g i r l f o r 3 2 years a n d n o w I 
a m i n love w i t h m y E n g l i s h t e a ch ­
er . I _̂  t h i n k she cares f o r m y 
g r a n d ' " ' W h a t sha l l I do? 

O l i v e r 

D e a i 

Y o u c e r t a i n l y . t r o u ­
b les ! Feed y o u r g r a n d i a t h r r H 
l a r g e p o r t i o n o f v e r y finely g r o u n u 
glass, a n d elope w i t h y o u r E n g ­
l i s h teacher . Y o u r o l d g i r l w i l l 
m a k e t h e pe r f e c t s t r a n g e r f r o m 
n o w on. 

Suzy 

D e a r Suzy, 

I have a p r o b l e m . I have been 
g o i n g w i t h H o m e r f o r 3 years a n d 
he says he loves m r b u t he neve r 
does a n y t h i n g to p rove i t . He 
never even brou„'ht m e a flower i n 
his g r u b b y paw. H e has neve r 
spent m o n e y on m e except once 
on a v e r y h o t J u n e day a n d he 
h a d f o u n d a q u a r t e r i n t h e r o a d 
a n d the G o o l H u m o r w e n t by . H e 
says t h a t I .an h is i n s p i r a t i o n , b u t 
t h a t •• • because he is a f a r ­
m e r Is t h a t s tu f f a l l day. 
1 have m e t a c i t y f e l l e r w i t h a b i g 
r e d ca r and he says h e loves m e 
too. Sha l l I desert m y o l d love, 
H o m e r , or w a i t for h i m to p r o ­
pose? 

J e n n y 

D e a r Jenny , 

Go out w i t h t h e c i t y f e l l e r be­
cause ydu a r e o n l y y o u n g once 
a n d i t l ooks as i f i t w i l l t a k e 
H I -^er a n o t h e r 3 years t o pop the 
<\ .>.,t!on. H a v e a good t i m e . 

Suzy 

Who Is It? 
o i l y k i d 
cvi lar nerves poor 
i h l e t e o\ f ame 

, _ .ever alone 
as t n t ^ r i v i a b l e dancer 
"Caisson'S->^ chic 
p layed . i t l a u f h i n g 

L a s t w i l l b e \ 
a l A n t h e m . \ ' R u f u s " 

T h e t i c k e t s w i i 
m e m b e r s o f t h e b a n u 
a d m i t s o t h e r s tuden ts . B BONDS 

/ Love To Di//y Da//y . . . M.E.N. 
O h , t h e flowers t h a t b l o o m i n the sp r ing , t r a ! l a ! A n d i n 

sooth , m y esteemed comrade , i t m u s t be s p r i n g — o r a l m o s t . . . 
I k n o w t h a t i t snowed l a s t weekend , b u t the s p i r i t is here . . . 
W h e r e ever I look , I see signs of i t . B i l l boards, subways , has 
shops. L i f e B u o y ads, s tore w i n d o w s , and Jackson H e i g h t s a r e a l l 
b l o o m i n g . A n d m y boots are w o r n t h r u . . . 

These s y n t h e t i c mocass ins d o n ' t g ive t h a t t u g - b o a t ef fect any ­
m o r e — t h e y have n o c h a r a c t e r . . . Gender shows w h e t h e r m a n is 
mascu l i n e , f em in ine , o r n e u t e r . . . I h a v e n ' t seen a good parade 
i n a l ong t i m e . 

I t h i n k t h a t d e h y d r a t e d bananas are the m o s t r epu l s i v e l o ok ­
i n g t h i n g s t h a t w e r e ever l e f t o n t h e beach w h e n the t ide w e n t 
o u t . . . George W a s h i n g t o n m a r r i e d M a r t h a C u r t i s a n d i n due 
t i m e became the " F a t h e r o f h is C o u n t r y " . . . 

I ' m p r e t t y p r o u d of myse l f . I have u t t e r e d those u n u t t e r a b l e 
w o r d s t h a t even Socrates passed b y : " L I V I N G I S K I L L I N G 
M E ! " . . . 

W e have a w o n d e r f u l baske t b a l l t e a m . W h a t w o u l d happen 
i f Mesch ever b a c k e d i n t o a w a l l w i t h t h a t p i n w h e r e i t i s? . . . 
D e f i n i t i o n : a c i r c l e is a r o u n d s t r a i g h t l ine w i t h a ho le i n t h e 
m i d d l e . . . 

A n d i n c los ing . I w o u l d l i k e t o o f fer a b i t o f adv ice f r o m one 
w i t h a " s i l v e r t o o t h a m o n g the g o l d " : " S E E Y O U R D E N T I S T 
T W I C E A Y E A R ! " 

Bright B o y — V e s J 
B y M A R Y N O L A N 

I saw a p r e v i e w o f the new 
p lay , " B r i g h t B o y , " t h e o t h e r 
p'-^ht. I l i k e d I t . I haven ' t seen 
i • " s . so m a y b e I ' m w r o n g . 

-•" ich. 
I , s t " ' » D school 

about f e l l o . a t i ' " " ' t . 
T h e l anguage a n d i . - ' . 
hp.ve been p r e t t y w e l l s t r a i n e d , 
bu t y o u s t i l l ge t a w h i f f o f t h e 
o r i g i n a l . T h e nice t h i n g abou t t h e 
p l ay is t h a t a l l the f e l l ows seem 
f a m i l i a r because t h e y a re char ­
acters . T h e r e was an o i l y -headed 
v i l l a i n , the poor sucker w h o 
t h o u g h t e ve rybody was honest , a 
f e l l ow w h o w a n t e d t o be an a c t o r 
w h o had l onge r legs t h a n S l i v e r 
a n d k e p t s t e p p i n g over f u r n i t u r e 
ins t ead o f a r o u n d i t , the l i t t l e one 
w i t h glasses w h o was the class 
goat , the g r ea t l o v e r w h o a lways 
d ragged abou t his w o m e n , a n d a t 
last , t h e p ro f ' s d a u g h t e r a n d h e r 
cr. ixup w h e n she w a n d e r e d i n t o 
ihc- n ice guy ' s r o o m one n i g h t a n d 
got e ve rybody i n t r o u b l e . 

I t opens M a r c h 2 ; see i t ! 

Library News 
" W e F o l l o w e d O u r H e a r t s T o 

H o l l y w o o d . " 
A n a m u s i n g l i g h t ta l e about 

E m i l y K i m b r o u g h , the a u t h o r , and 
C o r n e l i a O t i s S k i n n e r . T h e y w e n t 
t o H o l l y w o o d t o m a k e a p i c t u r e I 
o f t h e i r book " O u r H e a r t s w e r e 
Y o u n g a n d Gay . " 

T h e y m a d e a v o w t h a t t h e y 
w o u l d m a k e a good impre s s i on b u t 

Port Profile 
A b o u t 9 years ago, " P o r t " was 

blessed w i t h the ac t i v e " P o r t i t e " 
H a r r y Goldscher . H e b l ew i n t o 
P o r t f r o m N e w Y o r k C i t y . 

H a r r y espec ia l ly l i kes i n t e l l i g e n t 
w o m e n ( ? ) , good mus i c , money , 
l oa f in ' , sleep and eats. He 's s i t t i n ' 
p r e t t y eh? 

W o m e n t h a t keep h i m w a i t i n g , 
guessing. '"^ h u n g r y , a l l g r i p e 
him, 'J-'>'M.; '• '̂ -^^ch o u t g i r l s , he 
c la im.- c r i onced " 

H<- , , 1 i « yer .r 
J a m i i -

T h i s 6 foot , b r own - ey ed h u n k o f 
m a n is r e a l l y i n a f og abou t h i s 
f u t u r e a m b i t i o n s . 

I f e v e r y t h i n g w e n t o f f l i k e i t 
shou ld H a r r y w o u l d be a genera ! 
i n the A r m y by n o w — b u t w e ' l l 
keep w a i t i n ' H a r r y , y o u ' l l be w e a r ­
i n g eagles ye t . 

H a r r y is one t h e o f the 'ole 
f a i t h f u l s o f the F r a t r y , a n d " t h e " 
backbone o f o u r b a s k e t b a l l t e a m . 
Y o u a l l k n o w w h a t he's done 
t o w a r d o u r v i c t o r i e s — n e e d we say 
m o r e ? 

I f y o u ever hea r the express ion 
" l o o k - o u t ! " b e l l e w o i n g t h r o u g h the 
h a l l s — m a k e sure y o u d u c k , cause 
H a r r y r e a l l y means i t ! 

the p l a n back - f i r ed a lmos t i m -
m C ' d i a t e l y w h e n E m i l y got caugh t 
u n d e r a p u U m a n bed. T h e y got 
i n t o m o r e e m b a r r a s s i n g pos i t i ons 
w h e n they a r r i v e d . 

T h e y also w e r e i n t e r e s t e d i n t h e 
p r o d u c t i o n o f " L a d y i n t h e Deu-k," 
a n d t o l d m a n y a m u s i n g f ac ts 
about the filming. 

Disc Drive! 

O u r Co-Editors 
I n some of t h e i r m o r e ser ious m o m e n t s J a c k i e F e n t o n and 

M a r y N o l a n app l y t h e i r t a l e n t a n d a b i l i t y to g e t t i n g t h e P O R T 
• W E E K L Y ou t , l i k e n o r m a l people, b o t h have l i kes , d i s l ikes and 

a m b i t i o n s . 
Jack i e ' s l i kes are c r e a m puf fs , d i l l p i ck les , l o n g fingernails 

a n d . . . w e l l everyone k n o w s i t a n y w a y . . . H a r r y T h o m a s e n . 
H e r a c t i v i t i e s a r e e v e r y t h i n g . H e r a m b i t i o n , to l e a r n t o fly. 

T h e name o f B r o o k l y n b o r n M a r y N o l a n occupies t h e o t h e r 
h a l f o f the t o p o f the P o r t W e e k l y ' s m a s t h e a d . She's w e l l k n o w n 
f o r h e r s h a r p w i t , h e r f r e ck l e s a n d he r i n i t i a l s ( M . E . N . ) . M a r y 
l i k e s sa l am i , cow-boy songs, a n d sa i lo rs above a l l else. She d i s ­
l i k e s shoes, subways and, i n fac t , " e v e r y t h i n g t h a t begins 
w i t h 's'. " 

B y J I M M Y B B A L L A 

Records are b e g i n n i n g t o flow 
fas t a n d f r ee l y a ga in w i t h Decca 
as usua l l e a d i n g i n q u a n t i t y i f n o t 
q u a l i t y o f releases. V i c t o r has 
d ropped he r " B " bands ; Abe L y ­
man, Sonny Dunham, E n r i c Mad -
rugara a n d o thers . M o s t o f the rn 
have been s i gned by and have a l ­
ready r ecorded f o r H i t . 

E l l a F i t z ge r a i a 

Cow Cow Boogie 

W h e n M v Sugar WalJ^s Down 

The Street. 

T h e flrst s ide is done w i t h t h e 
I n k Spots, sans t enor . E l l a w h e t h ­
er " r i f f i n g " b e h i n d someone else 
o r o n h e r o w n , is flne a l l the w a y 
t h r o u g h . F l i p o v e r has a b i g band , 
some exce l l en t p iano , a n d a n o t h e r 
t o p n o t c h voca l . T h e t e r r i f i c sa le 
o f E l l a Mae Morse 's Cow Cow w i l l 
h a m p e r the sale o f th i s q u i t e a 
b i t b u t i t ' s fine s tu f f never the less . 
(Decca ) 

S t a n Kenton 

Harlem Fol}{ Dance. 

Do 7<lothin' Till T o n Hear 

From Me. 

^«^e a<.-
sid,-s. * 

is a Kenton o r i g i n a l , second is the 
Duke Elling^ton t u n e w i t h some 
u n u s u a l p iano by t h e l eader a n d 
a voca l by Bed Dorr is . ( C a p i t o l ) 

L s s t e r Young Quartette 

Sometimes I'm Happy 

Afternoon of A Basie-ite 

I T^ever Knew 

fust T o u , fust M e . 

A l l f ou r of these sides a r e 
g rade A s m a l l b a n d Jazz, w e l i k e 
the first s ide best. Pe rsonne l i s : 
Young, t e n o r sax; Johnny Garner i , 
p iano ; S l a m S-tewart, bass, a n d 
Sid Cat let t , d r u m s . ( K e y n o t e ) 

Char l i e Ba rne t 

StroUin 

T h i s Ba rne t b a n d has r e a l l y 
come on o f l a t e . A n d deserved ly 
so, f o r th? " M a d M a b " is one o f 
the best i n t h e business. StroUin 
is an i n s t r u m e n t a l t a k e n a t a 
m e d i u m tempo . I t has a good 
beat and some nice solos, i n c l u d ­
i n g the leaders a l t o , the o t h e r 
side is t h o r o u g h l y r u i n e d by a r o t ­
t e n V i rg in ia Maxey voca l . (Decca ) 

Duke E l l ington 

fohnny Come Lately. 

Main Stem 

These sides show the g r e a t E l ­
lington b and at i t s g rea tes t . J o h n ­
ny is a B i l l y S t rahorn opus b u i l t 
a r o u n d a repea ted s t r a i n m u c r i 
l i k e his f amed T a k e T h e T r a i n . 
Reverse is a s t r i n g of w o n d e r f u l 
solos a t an up- t empo . ( V i c t o r ) 


